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OUSE, 2006

Scott: We started looking at the site for the Acton Park house in terms
of its physicality, which was a flat suburban development nor far from
Hobart airport. The landscape is very low, long and flat with a big
sky. It was formerly farmland, and it’s being overwhelmed by five-acre
developments, The curious thing about these developments, which
consist of big plots of flat land with McMansions stuck in the middle of
them, is that they express an aspirant character where the homeowners
think they are adopting a semi-rural lifestyle that will be very private.
Actually, it’s quite the opposite. Instead, it becomes the world’s greatest
concentration of ride-on lawnmowers, and hecause of those open, flat
distances the residents look over and into everyone else's property. It
had this uncanny quality, which got us talking abour films that were
made at the time, such as Awzerican Be'amy,

Gerard: The placement of the house was at the rear of a very long site,
in anticipation of two other houses that we knew would soon crop up
in front of it, So we were taking preventive measures to address the
problem of future development near the front of the site. This was one
of the first houses in the development, so we placed this house where
it could look straight down the fence line. Also, by being at the rear
of the site it sits in the shadows of an existing stand of mature pine

trees, The house is like a quiet shadow among them. The fairly simple
exterior contrasts with a dramatic interior. You move through the house
through a corridor that runs along the back, so all of the bedrooms get
the view, but each one has internal walls angled and arranged to capture
particular parts of that view, which is different from a simple linear
arrangement of rooms laid out along a gun-barrel corridor,

The corridor slices diagenally through the middle of the house. The
result is that, having entered the bedrooms at the rear, you then find
yoursell walking through the home to pap into the living areas, which
we had flipped to the front of the house. Within this very slim container
we divided the house into two parts. In particular, we exploited its
spare, barren nature — the way it sits in the middle of these residential
blocks. It opens itself up, so people can see what is going on inside; we
did that deliberately so from the rear of the house you can see straight
through it,

THESE PAGES: The tightly packed interior is spread apart at the centre to expose oceupants to their neighbours. It's a deliberate gesture in response to the semi-
rural estate, where flat blocks mean people can see inside neighbouring houses despite the assumption of privacy, leaving residents inadvertently exposed.
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-m]c.d up to tl'l site, w hu:h has pretty un"mziﬂg

md the Derwent Riv ll thcn Cnntinucﬂ up to the rear
roomMm, 3 .vhu_l then

house

the city of
views of the city
of the site, sv
projects back tov
as o1 rtof alc
The house itsell
there

I journey
as in a relatively new subdivision; a lot of
large and loud, which is curious given that
bush settings. We sought to maintain as much of the na
ation as possible. This was difficult given the small lot si
nathema to the orig 'nal r\lurminf., nl" rh.u ~'.L1bdi“i~;iﬂn The

basically their first house, with a taut
exterior clad in grey metal that would be visually recessive within that
setting. We wanted this to be a simple shadow within the loudness
, the plasterboard Jnd coloured
|1(‘I'ILT|( c=4a ‘slll'p“‘ﬂ_ O1n \Vhdl.
f the house.

[ think with our early houses, of which this is one, the clients pmhdb[v
took a g er leap of faith because we didn't have an extensive
portfolio. Nevertheless, the clients here were interested in somet
1 solution that both suited their tastes Jl]d
differed from their neighbours, within a tight budget. As this was ot
the first houses in this subdivision, the clients saw the site in mu
E we did — as one part of this hillside overlooking an amazing
view. We didn't stand on site with them discussing the next-door hou
would deal with the challenges they presented because
. irnplv clidn' Hut at [hc‘* cnd C)}'-tl'u'.‘ ay, the clients shared our

; ularly with

C ['l[&:"']l.‘[,)l'ﬁ'll’}' ﬂl'll] 50U

and how we

it -.wthln l]'lu site.

THIS PAGE: A simple palette of slate grey metal eladding seems to dissolve the house into a shadow. OPPOSITE: The living area is the termination of a line that
traces a path through the site. It meanders from the city of Hobart, around the block, inte the house, and out toward views of the Derwent River.
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Gerard: The Liverpool Crescent house is a great example of a Terroir
pl‘UJ-. ct in action, We had desi suse based on some developing
at the time, but the clients were not really into it. We'd
ously = with a lot of mon
cause they'd r
new approach was not of interest to them. ¥
clients to look at our website and tell us which pr

Lﬂ.[.-ll concrete
wved it. But our

: The client wanted that concrete aesthetic transferred to their
residential site. It was a steep south ; location looking out over the
suburb of South Hobart. The steepne uth-facing nature of
it meant that it received very little sunlight during winter. We pushed
the house to the wth end of th and from there we gainc-d the
maximum view for the living area, Essentially, this was about providing
a tight, cubic house on the exterior again, and the south-facing narure
of it meant that we weren'’t inhibited by sun I”E" requirements,
Be ¢ the sun came from ‘ourtyard
dug into the hill at the back of the house, which provided a sun trap
for the occupants.

and the s

HOUSE, 2005

vertical shaft of light down through the staircase, and there
rool lightﬁ that feed into a funnel that takes light right down to the lower

atic inte
mething

rernal tained plywood creates quite a dr:
in contrast to the t:nht nki xterior, It v
we under: tl‘u-.' need to be mindful of how
much mo spending more of that
m it more, which is on
theme for
" the Irous
: outside but
1EI:_\_.- of [LLh“{.\]H &5 on [Iu-: ln.-.:(h. whuh, frankly, we may

never complerely understand.

1l resear

THIS PAGE: Monumental concrete and spider-red-stained plywood are a dramatic interior schemae in contrast to the muted exterior. Terroir prefers to create
surprising and theatrical interiors rather than build ostentatious facades. OPPOSITE: Externally the house reads as a blunt cube, subjugated to the hillside.
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SMITH STR

Scott: Smith Street is a more difficult or
home, butit’s part of the lineage of the
particularly in terms of the taut exterior.
warchouse, which had been subdivided down the middle,
street frontage was retained and doesn’t reveal what's happc:n:nh ms:uic‘
That was deliberate. If anything it's a representation of a notion that
had fascinated me in particular, But in a more general sense, I'd say this
represents the fact that the practice is interested in developing these
internal environments.

[t was also an opportunity to work closely with the builder; the ability

ay, finesse details and worlk lhing:‘. out as the pro '(:.ct went ﬂlong was

important in this project.
but we also notic
of the warehouse can roll open autnm‘lmallv s0 We can expose Lh(_
entire house to the rear yard during summer,

This l)cin& my own home, there was probably less of the usual design

blace at the start, but the project still required tho

moments of discussion throughout the design process because that’s
just the way we operate. As probably any architect would say, it was
a very tough thing to do, but the hardest thing of all was just starting.

Once 1 did thar, it was fine. It was just taking that first leap, forcing

's my own

spects ui a t.nh

n from all the ideas that T had thought of as possibilities
ting them in place,

an afte (ﬁ:rarrl amd I cnmp]etr_d the RMIT M

lL'[]LL[l\rL pruLc._hht'h lhmuhh{mt r]m pl‘D]EL[ - the Liverpool Crescent
and Acton Park houses in particular,

Gerard: Since it was Scott's house, [ could just sit back and watch, ]I[((.‘
i id of being d:ruct]y involved all the time. It cons

5 of adjustments, with a directness of detailing which

sunding at times. The whole environment is resolved with

an extreme level of rigour; there is not one “blooper” detail, and this

is typical of Scott, I think it's an an ng house to visit, both as a

rigorous piece of ar place which houses a family in
surroundings that challenge preconceptions about domesticity,

THIS PAGE: The original warehouse door can be rolled up te open the length of the house in summer. OPPOSITE PAGE, LEFT: Maintaining the existing street
frontage was an important consideration. RIGHT: Steel deatailing throughout the deuble-sterey house deliberately contrasts with sentimental ideals of domesticity.
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Contact details

Terroir (Tasmania)

181 Elizabeth Street
Hobart Tas 7000

T: +613 6234 6372

E: hebart@terroir.com.au
W: www.tarroircom.au
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Photography Ray Joyce (Acton
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Boardman (Telmans Hill), Jonathan
Whaerrett (Smith Street)

TOP: New steel beams span the
full length of the interior to create
an upper floor, revealing exposed
floor beams with long strips of
continuous, diffused fluorescent
lighting to the lower level and
kitchen. BOTTOM: Internal walls
run parallel with full-depth views
from the street to the rear yard.






