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Abstract 

Societal practices of discrimination, torment and boycott are recorded all over the globe, throughout various timelines and 
affect the history and future of a given nation. Studying the outlook of the so-called insignificant sections of society from a diverse 
perspective lends one a keener eye on the matter and helps prevent mishaps in future ideologies. Arundhati Roy and Toni Morrison, 
both acclaimed and bestselling authors, highlight the condition of the marginalised in the texts “The God of Small Things” and “The 
Bluest Eye”, respectively. Issues such as the caste system, communism, gender, and what Roy refers to as the “love laws” in “The 
God of Small Things” and racial discrimination against African Americans in “The Bluest Eye” are focused over. Velutha, an 
untouchable of the Paravan caste, Ammu, a single mother and her twin kids Estha and Rahel in “The God of Small Things” and 
Claudia Macteer, the Breedlove family and other black characters in “The Bluest Eye” are tools the authors use to convey the struggle 
and viewpoints of the weaker sections of the public. Although there is a great difference in the culture, time period, geography, 
content and style of the plots of the two texts, the core psychology of the marginalised section presented is found to be the same. The 
aforementioned issues are described in detail through the narrative of inexperienced, traumatised children living in a world ruled by a 
cruel adult society and are compared in the paper, keeping in mind the universality of the experience and its relevance today.   
 
Keywords: God of Small Things; The Bluest Eye; Marginalisation 
 
Introduction 

Arundhati Roy (born in 1961, in Meghalaya, India) is an author, political activist, actress and screenplay writer. She has 
written many political essays that talk of problems in contemporary politics in India, especially those faced by her homeland. She has 
received the Lannan Cultural Freedom Award in 2002 and the Sydney Peace Award in 2004. However, she is most famous for her 
debut semi-autobiographical novel The God of Small Things(Roy, 1997). that won her the Man Booker Prize for Fiction. The novel, 
through its non-linear narrative, follows the lives of members of a large disjointed family residing in Ayemenem, through the eyes of 
young twin siblings Esthaand Rahel. The events leading to the death of their white, much-loved cousin Sophie form the main plot of 
the book. As promised by the epigraph of the novel, the story is told through various angles, all equally important to the reader. 
Working of the Marxist and communist government, caste and gender discrimination and their effects on the lives of the innocent are 
a few important aspects touched in the story. The novel, acclaimed as it is for its narrative style and lyrical language, evoked 
discussion for the portrayal of a love affair between a Syrain Christian woman and a Hindu Untouchable man. God of small things, 
thus, is a book that spans over several topics of society, culture and human nature. 
 

Toni Morrison, originally known as Chloe Anthony Wofford, (born in 1931, in Ohio, USA) is an author, editor and professor. 
She is renowned for her work in the field of humanities and has won several noted awards like the Pulitzer Prize, Nobel Prize in 
Literature in 1993, the Presidential Medal of Freedom and the PEN/Saul Bellow Award for Achievement in American Fiction. Her 
novels deal with the experiences of the black American community within and outside their community, primarily in American 
society. The Bluest Eye (Morrison, 1990), Morrison’s debut novel, revolves around the life of eleven-year-old girl Pecola Breedlove 
and her family and is narrated in parts by Pecola’s friend Claudia and a third-person narrator. Pecola, a victim of racial 
discrimination, develops a desire to have blue eyes, which, she believes will make people love her and will serve as a solution to all 
the conflicts that she witnesses among her parents and in society. It is this young girl’s rape (by her father) and her subsequent descent 
into madness around which the author explores themes of gender and racial discrimination and the gradual process of its 
internalisation.  
 

Social marginalisation begins with the attribution of different characteristics to people of a society on the basis of their 
physical appearance, profession, sex, economic status etc. They are further categorised into different strata on the basis of these 
different qualities and in these categories they have ascribed a comparative status in the social hierarchy and are expected and often 
coerced to behave accordingly. The marginalisation, when accepted as natural by the victims, in turn induces more discrimination. The 
attempts of people to blur these distinctions and claim equality or rise above or out of the status of the marginalised group are 
condemned and often severely punished by others.  
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In the paper, the different aspects of social marginalisation depicted in The god of small things, and The bluest eye are 
compared to try and probe into the similarity, universality and relevance of the injustice today.  
 
Work Done So Far  

Social marginalisation, incorporating themes of gender discrimination, racial prejudice, caste and community politics, has 
been widely researched in the past for both Arundhati Roy’s ‘The God of small things’ and Toni Morrison’s ‘The bluest eye’. Gender 
is an important aspect in both the novels. Arundhati Roy, as a social activist and reformer explores several contemporary political, 
social and cultural issues in “The god of small things”, especially focusing on the matter of gender discrimination. Black women, 
unlike other members of the female faction, face not just gender discrimination but racial discrimination coupled with the former, 
making their situation worse. In “The bluest eye” Pecola, Frieda, Claudia and Pauline face extreme forms of social torment because of 
their gender and physical appearances(Bhardwaj, 2017). The caste system in ‘The god of small things’ and its consequences in an 
educated modern India is an important issue. Velutha and his plight in the novel are extremely poignant problems relevant in society 
today(Alphonsa & Peruvalluthi, 2016). Racial discrimination is the major theme in Morrison’s ‘The bluest eye’ written during the 
ongoing movement of “Black is beautiful” and explores the psyche of the oppressor and the oppressed. Traumatised childhood is 
another commonality between the two stories. Rahel and Estha, in ‘The god of small things’ are shaken beyond cure and Roy deals 
with this traditional theme of the loss of youth with extreme artistic inventiveness(Agrawal, 2018) Lives of the characters in ‘The 
bluest eye’ are shaded by the treatment they receive from society and the pshycho-analytic approach they use to combat the same 
(Hayes, 2015). Some other cultural spaces are also discussed in work of Elizabeth Barnes (2002). A Study of marginalised voices in 
‘The God of Small Things’ is also presented in the work of Jalindar Kadu (2016). 
 

Thus, extensive work has been done on the two novels, which continue to be in the wide social and literary discussion even today. 
 

Discussion 
Social exclusion and marginalisation are predominantly seen in human societies all over the globe. The phrase “social 

marginalisation” originated in Europe (used extensively for communities in France) and could now be applied to various social 
hierarchies in different parts of the world. 
 

Discrimination of persons based on gender is one prominent aspect in both the novels. Women, forming the lowest tier of 
social strata are major characters in both the books. Ammu, in ‘The God of small things’ is biased against for being a female 
child(whereas chacko, her brother, is much loved by their mother ‘Mammachi’). Both Ammu and Chacko are divorced, single parents 
but it is just Ammu and her children who are seen as outsiders in the family. Similarly, in ‘The bluest eye’, the black woman is the one 
who is the most liable to tyranny in society. All black females have to work for their homes. The black men work too, but they are 
considered to be above their female counterparts and have complete authority to treat their wives and daughters as their legitimate 
property. The very fact that Pecola’s rape is never depicted through her own perspective but that of her father, an authoritative male 
figure is reflective of the fact that females have no say in society, as in the book. The wives are tormented, physically and verbally, by 
their husbands and turn over the oppression into authority over their children. Women characters in both the novels, in their specific 
societal frames, are treated as secondary.        
 

The chief protagonists and narrators in both the novels are children. The narrative of the stories is replete with observations 
made without adult prejudices and suppositions, with extreme clarity and neutrality. Estha and Rahel are both seven year old while 
PecolaBreedlove is eleven years old when the most tragic and central events occur in the plot. The twins witness the gruesome murder 
of Velutha, his imprisonment, Ammu’s downfall and Estha’s molestation. Pecola watches the African-American black community 
being ill-treated, her parents trying to survive a distorted marriage and ultimately her own rape and descent into madness. Morrison 
writes- 
 

“The death of self-esteem can occur quickly, easily in children, before their ego has ‘legs’, so to speak. Couple 
the vulnerability of youth with indifferent parents, dismissive adults, and a world, which, in its language, laws, 
and images, re-enforces despair, and the journey to destruction is sealed.”  

 
Pecola and the twins are equally shaken and tragically affected by these incidents of marginalisation, irrespective of the 

difference in kind, time frame or society. Unable to understand the working of adult society, these child characters present raw, 
insightful characteristics of regular happenings in the realm of social marginalisation. Roy writes- 
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“The twins were too young to know that these were only history’s henchmen. Sent to square the books and 
collect the dues from those who broke its laws. Impelled by feelings which were primal yet paradoxically wholly 
impersonal. Feelings of contempt born of inchoate, unacknowledged fear—civilisation’s fear of nature, men’s 
fear of women, power’s fear of powerlessness. Man’s subliminal urge to destroy what he could neither subdue 
nor deify.” 

 
Discrimination of individuals belonging to a certain social unit, that is, when seen as a part of a larger whole in a community, 

forms an essential fore-drop in both the novels. In both the books, the white community is viewed in a greater light. For example, Roy 
describes the family preparing to welcome their foreign guests with extreme gusto in ‘The god of small things’. There would be 
normal tap water for all while Margaret and Sophie would be served boiled (and hence better) water. Chacko’s Oxford degree, Baby 
Kochamma’s knowledge of Shakespeare or the family’s obsession with ‘The sound of music’ are all instances of the fact that the 
characters see themselves as secondary to the foreigners who ruled over their country for two centuries. Velutha, in The god of small 
things (although written much after the abolishment of the caste system in India) is of the ‘Paravan’ caste, the lowest caste in the 
social hierarchy presented in the novel. He is made to sweep, work and toil for the richer sections of society and do menial jobs(such 
as carpentry) for the higher-class family. Not allowed to eat, mix or stay in the same premises with the family, Velutha and his father 
are shunned from clean society. Pecola Breedlove and almost all the other major characters in ‘The bluest eye’ belong to the African-
American black ‘Nigger’ community. These characters primarily take up jobs that directly serve the white population or at most, help 
the whites prosper indirectly. Most black women in the play serve as governesses and maids to the white children and their families 
while the men are day labourers or farmers and do physical, unintelligent work to sustain themselves.    
 

When individuals accept this marginalisation as natural, as seen with different characters in ‘The god of small things’ and 
‘The bluest eye’, the consequences of the same are at its worst ever. Pecola Breedlove, in ‘The Bluest Eye’, believes fair to be 
beautiful. Her wish to acquire blue eyes seems a repulsive idea to the reader but to her, it is a natural want. In both the books, severe 
social torment leads to cases of incest. Velutha, in Roy’s The God of Small Things, also accepts his secondary social status as a given. 
His protesting against the system eventually leads to his gruesome end.    
 

Thus, in both the books, the situations of the victim and oppressor and the natural reactions against the same are equivalent, 
hinting at the universal nature of humans all over the world, caught in situations of torment and unrest.  

 
Conclusion  

Social marginalisation and practices of community boycotts have been recorded from time immemorial and are prevalent 
even today. As compared in both the stories ‘The bluest eye’ and ‘The god of small things’ by Toni Morrison and Arundhati Roy 
respectively, cases of societal shunning follow a certain pattern. Women and children are often victimised, the humiliation of the 
torment is shattering, and the consequences of internalising the discrimination or rebelling against it are severe. In both novels, 
irrespective of the cultural backdrop and timeframe, the characteristics of discrimination remain the same, reflecting at the universal 
human experience of the feeling of neglect and agony.  
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