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Abstract: The pace of change in the field of literary translation outruns the pace of change in literary translation criticism. Moreover, 
due to the growing popularity of deconstruction and post structuralist trends which challenge the manner in which meaning of a source 
text is understood, (thus creating problems and changes in its process of translation), it is of paramount importance that the criticism of 
literary translation also adapts and reinvents itself so as to cope with the corresponding changes accordingly. Also, we know that, due 
to globalization, technological and communication revolution, there is bound to be an increase in demand of translation of literary 
texts which makes it all to more important to a have a systematic approach of criticism of literary translation. This will serve to bring 
uniformity in the future translations, which is very important especially in the context of Spanish to Hindi literary translation. The aim 
of this paper is to highlight and underline the importance of literary translation criticism and to identify the variables to arrive at its 
systematic approach keeping in the mind the latest changes in the field of literary translation and literary criticism. For this purpose, 
the paper will look into the Descriptive Translation Studies theory of Gideon Toury, Functional theories and theory of Skopos 
amongst other. 
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1. Introduction 
  Literary translation criticism exists since the beginning of translation of literary texts, but still, there are very few scholarly 
contributions which aim to deal with the theme systematically. With the changing paradigms of the translation of literary texts, the 
Translation Studies scholars have been trying to adapt the field of literary translation criticism accordingly. As a result, the criticism of 
literary translation is now, not just restricted to a review of literary translation rather it encompasses a series of broader activities such 
as description, evaluation, and in-depth analysis of various factors which causes a literary text to be translated in a particular manner. 
However, the pace of change in the field of literary translation outruns the pace of change in literary translation criticism. Moreover, 
due to the growing popularity of new developments such as deconstruction and post structuralism that challenge the manner in which 
meaning of a source text is understood (thus creating problems and changes in its process of translation), it is of paramount importance 
that the field of criticism of literary translation also adapts and reinvents itself so as to cope with the corresponding changes 
accordingly. The aim of this paper is to highlight and underline the importance of literary translation criticism and to identify the 
variables necessary to arrive at a systematic approach keeping in the mind the latest changes in the field of literary translation and 
literary criticism.  
 
2. Why literary translation criticism is needed? 

Many scholars have pondered over this question and almost all of them concur about the indispensable need of literary 
translation criticism. Thus, many authors such as Valero highlight its importance by stating that ‘translation criticism possesses 
enough characteristics to become a field in its own right’ (1995:201-212). But, before trying to understand the need for literary 
translation criticism, one must understand what literary translation criticism really means because the very term literary translation 
criticism carries a negative connotation and may lead to misunderstanding. Some examples of literary translation criticism such as 
Meschonnic’s criticism of du Bouchet’s translation of Celan1, or of Chouraqui’s translation of the Bible seem to reaffirm this negative 
and misunderstood connotation of literary translation criticism.  

 
However, the reason for this misconception lies well outside the ambit of translation studies and is related to the duality 

found in the very nature of the critical act itself which implies that it is almost impossible to remove every last bit of negativity from 
this act. Walter Benjamin reaffirms this when he speaks about the unavoidably negative moment of this concept in his work The 
Concept of Criticism in German Romanticism (1996:142).   

 
1 This text is a model of negative type of criticism, not only for its severe and rigorous approach but also for the scandal it set off in the Parisian 
poetry milieus of the time. 
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However, one must not forget that criticism also involves a positive sense too. In fact, criticism in its essence is positive 
because purely negative criticism is not real criticism. Thus, a criticism which only highlights the flaws of its object of study and does 
not offer any constructive solutions to these problems is not a good criticism. This is the reason why, Friedrich Schlegel, the founding 
father of modern, and not only German, criticism, reserves the term “criticism” for the analysis of works of “quality,” and uses the 
term “characterization” for the study and evaluation of low-quality or mediocre work. 

 
Moreover, as said by Antoine Berman (1995:64-97), as criticism acts as a mirror held up against literary works, it can be said 

that criticism is a necessity for literary works themselves because it helps in their better communication, manifestation, completion 
and perpetuation. However, it is a possibility that thousands of paratextual forms that are products of this necessity may produce the 
opposite result. Thus, criticism can distance, obscure, suffocate, and even kill literary works. But whatever the danger may be, 
criticism cannot and should not be avoided. Thus, criticism is ontologically linked to the literary work. 

 
Moreover, translation of a literary work is just as necessary as its criticism because just like criticism, translation of literary 

work also helps in its expression, completion and perpetuation. Thus, it can be said that criticism and translation are structurally 
related. This is so, because whether or not translators refer to works of criticism to translate a foreign book, they act as critics at every 
level2.  This is especially true when a translation is a retranslation, which means that it is implicitly or explicitly a critique of previous 
translations, in two senses of the term: its “exposes” them in the photographic sense for what they are (translations of a certain era, a 
certain state of the literature, or the language, or the culture), and may also reveal that these translations are deficient or outdated. 
Again, we see the duality of an act of criticism.  Thus, it can be said that to criticize a translation is thus to criticize a text that is itself a 
work of criticism (Berman 1995). Hence, criticism of a translation of a literary text will help in further expression, completion and 
perpetuation of the literary work as it will open new critical dimensions which otherwise would have remained hidden.  

 
Moreover, translation of a literary work is a literary work in itself.  Thus, if criticism of a literary work is considered an 

essential and necessary part of its life, then by this logic too, a translated text needs to have its own criticism. Thus, literary translation 
criticism needs to be taken as seriously as literary criticism.  

 
Now, after establishing the need of literary translation criticism, one can easily understand its relevance especially in the field 

of Spanish to Hindi literary translation. 
 
3. Relevance of literary translation criticism (with special reference to the field of Spanish to Hindi literary translation) 

Although, scholars all over the world are unable to come to an agreement over the definition of literary translation criticism, 
they agree upon the following basic parameters regarding its nature. It is, now, widely accepted that literary translation criticism is a 
broad and interdisciplinary field which connects two different academic fields namely literary criticism and Translation Studies. It 
involves many activities such as reading of the original text, reading of the translated text, comparative study, value judgement and 
presentation of commentary. Literary translation criticism may also include reviews about a particular translation which may 
encourage/ discourage readers to buy it. Thus, literary translation criticism also helps in the creation of awareness/ interest about a new 
translated text.  

 
Moreover, a good criticism of a literary text will also give space to the problems faced by the translator during the process of 

translation of a particular text and the ways of resolution of these problems as well. This will not only help the readers to appreciate 
the efforts of the translator, but also help other translators and research scholars in understanding the problems of translation. Thus, 
literary translation criticism is helpful in translation research as well.  

 
Peter Newman said that translation criticism is a basic link between translation theory and practice (1988). Translation 

criticism helps improve and lead the development of Translation Studies in the right direction because as translation criticism refers to 
a sort of comprehensive evaluation, it offers accurate standards to judge the process and quality of translation, and the value of 
translation works. This fact becomes all the more pertinent when applied to the field of Spanish to Hindi literary translation criticism. 

 

 
2 The critical nature of translation has been often discussed in the past. Steiner says, for example, “There are translations which are supreme acts of 
critical exegesis, in which analytic understanding, historical imagination, linguistic expertness articulates a critical valuation which is at the same 
time a piece of totally lucid, responsible exposition.” in After Babel, Oxford University Press, Oxford, 1992 (Second Edition), p. 
429. 
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Today, even after many years of teaching and learning of Spanish as a foreign language in schools and different state and 
national universities of India, one finds relatively fewer translations of Spanish literary works into Hindi. Moreover, translations of 
short stories and poems predominate among these few translations. The conspicuous dearth of published Hindi translations of 
Spanish/Latin American novels is surprising because Spanish/Latin American literature boasts of a plethora of novels which can and 
should be translated into Hindi.  

 
Whatever may have been the reasons for this scarcity, the future of Spanish to Hindi literary translation looks promising. The 

reason for this optimism is the fact that due to globalization as well as technological and communication revolution, there is bound to 
be an increase in demand of translation of literary texts. The millennials empowered with rapid communication technologies and a 
voracious appetite for reading are each day discovering and rediscovering new literatures and cultures of the world which may have 
been unknown to them till now. In this information age, people are not willing to let language be a barrier in their quest of knowledge. 
Also, there is an undeniable increase in the interaction between the Indian and the Hispanic world which in all likelihood will continue 
to grow in the future too. Thus, all these factors combined with the spread of Hindi and the support given to it by the current regime 
will surely lead to more translations of Spanish literary texts into Hindi. 

 
In this scenario, literary translation criticism can play a huge role in the development of Spanish to Hindi literary translation 

in particular and to Translation Studies in general. As there are very few Spanish literary works translated into Hindi, a systematic 
approach of criticism of literary translation will serve to bring uniformity in the future translations. The translators can study 
translation criticism along with relative theories, and analyze the translation theory, translations process and other translated works 
through correct standards, which will improve their skill and the quality of translation. Thus, a systematic approach of literary 
translation criticism will not only serve the readers but also the translators and the publishers as well. Moreover, as translation 
criticism involves translation practice, development of translation talents, the subject building of translation science and many other 
relative respects, it will lead to the holistic growth of the field of Spanish to Hindi literary translation. 

 
However, due to the complex nature of translation processes and the multiplicity of variables involved, there is still no 

uniformly accepted theoretical framework for literary translation criticism. The presence of too many translation theories from too 
many different perspectives also hinders the creation of a systematic approach to literary translation criticism. But this paper does not 
aim that high to provide solutions to all these problems. Rather, it looks to suggest an alternative approach to literary translation 
criticism suitable to the contemporary times and which may be seen as an attempt to spark its development. The approach borrows 
heavily from different established translation theories and seeks to combine their best practices to arrive at a framework for literary 
translation criticism in general and Spanish to Hindi literary translation criticism in particular. 

 
4. Methodical Approach to Literary Translation Criticism 
 Every approach towards literary translation criticism is marred by the tendency to become judgmental. This tendency to 
become judgmental and wanting to only find errors can be traced to the burden which every translated text carry with itself. This 
burden is nothing else, but the so-called faithfulness which the translated text has to have in relation to the source text. The belief that 
a translated text needs to correspond to source text has been the focal point of the all the approaches to literary translation criticism.  
 
 The basic problem which arises due to such an approach is that the criticism of a literary translation becomes restricted to 
superficial levels such as selection/choices of words by the translator, degree of faithfulness, the intentions of the original author/text 
etc. while sidelining the role of translator and his/her translation process. Thus, a literary translation critic considers his/her job done 
by simply providing a list of occasions where the translator has erred in translation of a word and suggesting what the better 
alternative could have been according to the intentions of the original author/text. 
 
 However, after the arrival of post structuralism and deconstruction theories, this kind of approach not only seems irrelevant 
but also inadequate. So, the need of the hour is to find an approach which will concern itself with the description of dynamic process 
of translation that will include both value and in-value judgements and also enjoy a certain degree of cultural interpretation. This kind 
of approach can correct the deflected path of translation criticism and may even lead to the ideal one. Fortunately, there already exists 
a school of translation theory known as Descriptive Translation Studies (DTS) which deals with the description of dynamic process of 
translation. Thus, DTS will form the backbone of the framework of the approach which this paper intends to put forward. 
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  Descriptive Translation Studies or DTS was developed by Gideon Toury and has its roots in the Polysystem theory3 which 
sees translated literature as a system operating in the larger social, literary and historical systems of the target culture. Seeing 
translated literature as a system enables one to understand how the target system selects works for translation and how translation 
norms, behavior and policies are influenced by other cosystems. 
 

For Toury (1995: 13), translations first and foremost occupy a position in the social and literary systems of the target culture, 
and this position determines the translation strategies that are employed. This is an important move, as translated literature had up to 
that point mostly been dismissed as a derivative, second-rate form of the source text. Toury proposes the following three-phase 
methodology for systematic DTS, incorporating a description of the product and the wider role of the sociocultural system: 

(1) Situating the text within the target culture system, looking at its significance or acceptability.  
(2) Comparing the source text (ST) and the translated text (TT) for shifts, identifying relationships between ‘coupled pairs’ of 

segments of source text and translated text.  
(3) Attempting generalizations, reconstructing the process of translation for this ST–TT pair. (1995: 36–9 and 102) 
 
As understood clearly from step 1, by situating the translated text in the target system, Toury allows the critic to treat the 

translated text as an original/ individual text instead of judging it from the view of the source text right from the beginning. In fact, 
Toury insists that translations are facts of only one system i.e., the target system. Thus, a literary translation critic should at first, treat 
the translated text as such. Only after, ascertaining the adequacy and acceptability of the translated text as an original/individual text, a 
critic should start comparative study between the translated text and the source text. Here, the focus of study of the critic should be in 
the shifts made by the translator. But, instead of judging these shifts, the critic should try to understand and elaborate the reasons for 
these shifts. By doing this, as shown in step 3, the critic will be able to reconstruct the translation process and make generalizations 
regarding it. 

 
A criticism carried out in this manner will help to distinguish trends of translation behavior, make generalizations regarding 

the decision-making processes of the translator and then ‘reconstruct’ the norms that have been in operation in the translation and 
make hypotheses that can be tested by future descriptive studies. The definition of norms used by Toury is: 
the translation of general values or ideas shared by a community – as to what is right or wrong, adequate or inadequate – into 
performance instructions appropriate for and applicable to particular situations. (Toury 1995: 55) 
 

These norms that are sociocultural constraints specific to a culture, society and time will give clues to the future translators, 
students, researchers and critics belonging to a particular target system. This will automatically enrich the field of translation studies in 
that particular target system.  

 
However, even while providing such a positive approach to criticism, one must provide scope for inclusion of glaring errors 

committed by the translator. To restrict the independence of translator during the translation process and to evolve the scope for 
negative criticism, this paper will resort to another translation theory known as Skopos4 theory. Skopos theory focuses, above all, on 
the purpose of the translation, which determines the translation methods and strategies that are to be employed in order to produce a 
functionally adequate result. So, only when a translator is not able to produce a translation which is internally coherent as well 
externally coherent to the source text, the critic should render a negative criticism. 

  
However, one may point out that this kind of negative criticism is somewhat prescriptive and hence incompatible to the 

descriptive approach of positive criticism explained till now. But this is not so. The reason for this lies in the nature of the type of 
coherence and fidelity which is proposed by the Skopos theory. The coherence rule states that the translated text ‘must be interpretable 
as coherent with the translated text receiver’s situation’ (Reiss and Vermeer 1984: 113). In other words, the text must be translated in 
such a way that it is coherent for the target text receivers, given their circumstances and knowledge. The fidelity rule states (p. 114) 
that there must be coherence between the translated text and the source text or, more specifically, between: 
the source text information received by the translator, the interpretation the translator makes of this information and the information 
that is encoded for the translated text receivers. Vermeer says that  

 
3 Polysystem theory was developed in the 1970s by the Israeli scholar Itamar Even-Zohar borrowing ideas from the Russian Formalists of the 1920s, 
who had worked on literary historiography. A literary work is here not studied in isolation but as part of a literary system, which itself is defined as ‘a 
system of functions of the literary order which are in continual interrelationship with other orders’ (Tynjanov 1927/71: 72). 
4 Skopos is the Greek word for ‘aim’ or ‘purpose’ and was introduced into translation theory in the 1970s by Hans J. Vermeer as a technical term for 
the purpose of a translation and of the action of translating. 
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What the skopos states is that one must translate, consciously and consistently, in accordance with some principle respecting the target 
text. The theory does not state what the principle is: this must be decided separately in each specific case. (1989/2004: 234) 
 

Thus, the extent of liberty taken by the translator during the translation process is outlined buy himself/herself and only if 
he/she fails to adhere to these limits, a critic should point out negative criticism. So, instead of prescribing dos and don’ts, this 
approach allows a translator to translate within a broad framework of coherence and fidelity.   

 
Conclusion 
 The field of literary translation especially that of Spanish to Hindi literary translation will immensely benefit from such an 
approach of literary translation criticism that instead of focusing on negative criticism, provides a positive criticism about the 
translation process with an attempt to understand the norms which have influenced the choices of the translator. This paper suggests 
such a descriptive approach that will help to identify patterns regarding literary translation in a particular target system which will 
benefit future translators, researchers, publishers etc. belonging to that target system. To make it more insightful, a less developed 
target system can encourage its translators to provide more information about their translation process through paratexts etc.  Apart 
from this, a literary translation critic can also explain a lot about the field of translation in his/her target system by studying the 
distribution channel and success of translated texts as these factors also guide the decisions made by translators. Also, to avoid the risk 
of translator becoming complacent and careless due to such a positive approach, his/ her translation should be reviewed within the 
parameters of coherence and fidelity rule established by the Skopos theory. Therefore, this kind of approach as outlined in the paper 
with scopes for both positive and negative criticism will be holistic and relevant to the contemporary times.  
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