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Abstract: The image of a woman has ever been a matter of respect and importance owing to her position as highly regarded person of 
the society in which she is born and takes recourse to her evolution. Traditions across globe have immensely put forth the fact that 
women have moulded and mended the ways and views of their male counterparts. They are a source of epoch-making turning points 
in familial and formal affairs. Taking examples from the classical tradition of India and world literature, this research paper therefore 
attempts to analyze the assorted dimensions of feminine consciousness in the context of their significant role as a preserver of human 
values and moral order; henceforth deriving the conclusion that womanhood encompasses within herself the universal/collective 
consciousness that is nothing but the expansion of the supreme consciousness that pervades the essence of human conscience without 
any doubt whatsoever.   
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Introduction 

 “Now Dopdi spreads her arms, raises her face to the sky, turns toward the forest, and ululates with the force of 
her entire being. Once, twice, three times. At the third burst the birds in the trees at the outskirts of the forest 
awake and flap their wings. The echo of the call travels far.” 

                                                                                                       --- Mahasveta Devi, Draupadi 
“Lady Macbeth: That which hath made them drunk hath made me bold; 
What hath quench’d them hath given me fire.” 

                                                                                            --- Shakespeare, Macbeth, (Act 2 Scene 2) 
 

Pt. Vidyaniwas Mishra in his essay titled “Women in Tantras” asserts, “There is a dictum in Prapanchasara, a work ascribed 
to Sri Sankaracharya, that higher consciousness reveals itself with less effort in woman rather than in man. The reason has not been 
given by Shankaracharya but it can be surmised that it is the women who has the potential of being matrix creativity along with the 
measure of higher consciousness. Every being is provided with male and female instincts and it is the female instinct which when 
aroused makes a man artist, poet, singer, and a creator. The highest bliss is not the absence of dualism but merger of two 
complimentary aspects into each other so as to enable a person to become one with Shiva and Shakti simultaneously” (Mishra 83). 
 

 The curious observation made above by the great thinker of Indology assimilates within its parameters the long prevailing 
dimension of Indian thought that imparts numinous credit to a female figure. Of all the creations made by the Supreme Creator, she 
has the sole distinction of creating self-image; in fact, she can only create what we call ‘selfhood’ or in other terms ‘womanhood’. 

 
India has been a country of diverse cultures and a repository of plurality. Ever since the times of the Vedas, women have 

received immense regards and admiration from the society. She has been referred to as “Shakti”, “Paramba”, “Jagat Janani”, 
“Bhavani”. Even Sankaracharya, the great visionary saw only the pang–erasing attribute of a mother --- “Param jane matas 
tvadanusharnam klesh harnam”. Moreover, they are the torch bearer of Indian value system in all capacities. There can be no 
accomplishment of Purushartha in the absence of Prakriti inherent in women. The great seer Manu’s reflection on Indian society bears 
a benchmark for an ideal state of being, 
 “Yatra naryastu poojyante ramante tatra Devatah/ 
 Yatraitastu na poojyante sarvast traphalaah kriyaah//” (Manusmriti; 3/56)  
 

There is no denying the existence of all feelings and emotions in the Supreme Deity.  Everybody invokes the Supreme 
Mother to impart Her Patronage to the elevated presence in all forms vis. Shakti, Trishna, Shanti, Kanti, Lakshmi, etc. 
 

Indian tradition is manifested in its culture and its culture finds utterance in the great epical traditions. The Ramayana and the 
Mahabharata are the two epics that bear true mirror to Indian sensibility and space. Tulsidas, the famous Avadhi poet and composer of 
‘Ramcharitmanas’ leaves no stone unturned in praising the primordial Motherhood. There is no need to assert that this epoch-making 
epic brings to the fore the great saga of the odyssey of Ram whose sole aim was to put forth the narrative of what is truly ideal. The 
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female characters in the epic as Kaushalya, Kaikeyi, Sita, Mandodari, etc. are very powerful in one way or another.  When the 
daughter of Janak, namely, Sita finds herself in a turbulent fix when on the one hand she feels bewitched by Rama’s charms and on 
other hand she thinks of the grand bow of Lord Shiva that had to be broken anyhow to wed Sita, then she pays her compassionate 
obeisance to Bhavani as follows: 
 
“Jay jay giribar rajkisori/ Jay Mahes mukh Chand chakori// 
Jay Gajabadan shadanan maata/ Jagat janani damini duti gaata// 
 
Nahi tava aadi Madhya avasaana/ Amit prabhau bedu nahin jaana// 
Bhava bhava bibhav parabhav karini/ Bisva Bimohani Svabas Biharini//  
 
Sevat tohi sulabh phal chari/ bardayani purari piaree// 
Devi pooji pad kamal tumhare/ Sur nar muni sab hohi sukhare// 
 
Mor manorath janahu neeke/ basahu sada ur pur sabahee ke// 
Keenehu pragat na karan tehi/ as kahi charan gahe baidehee// (Ramcharitmanas, Balkanda, 200,201) 
 

What Sita says above is nothing but the sole fact that the Divine Devi is free from birth and death and that her glory can’t be 
sung by even the Apaurusheya Vedas. She is above the painstaking circle of birth and death. Desired boon and eternal bliss can be 
easily got by praying the Eternal Goddess. And that there is no need to express one’s feeling to her because she resides in the soul 
selves of all and sundry.  

 
Kaushalya, the mother of Ram supports Ram’s dutiful action of going in exile for fourteen years just to keep the words of his 

great father Dasaratha. She was all praise for his decision in following the great tradition of Raghu kula and asserts quite confidently 
that keeping the words of the father is the epitome of dutiful conduct and that it has the merit of highest moral resolution: 

 
Saral subhau Ram mahtari/ boli bachan dheer dhar bhari// 
Taat jaun bali keenhehu neeka/pitu aayasu sab dharmak teeka// (351) 
 

As a matter of consequence, Kaikeyi’s exercise of her feminine viles and Triya hath (woman’s obstinacy) to procure kingdom 
of Ayodhya for her own son Bharat paved the way for the toughness that Ayodhya faced. Mandodari’s moral wisdom and Sulochana’s 
true affection for her husband Meghnad is of utmost importance in the history of feminine consciousness, particularly in Indian 
context. 
 

Ved Vyas’s magnum opus Mahabharata also cites examples in which we see the higher consciousness of women characters 
to the fore. Satyawati’s candid decision to prepare Ambika and Ambalika, the daughters of the king of Kashi, for the Niyoga with a 
view to maintaining the lineage of Chandra clan, her prominent role in the decisions made in courtly affairs affirms her highly 
respectable position. Gandhari’s assertive act of adapting a blind way of life as a mark of revolt against the patriarchal dominance of 
Hastinapur estate that made her marry a blind prince Dhritarastra, her not giving boon of victory to her own son Duryodhana during 
the great war demonstrates the higher sense of probity that she upheld, and finally the fatal curse given to Krishna are the supreme acts 
of her dispassionately emancipated personality. Draupadi’s humiliation at the behest of Duryodhana in the Rajasabha, finally proved 
to be the last nail in the coffin of Dhritrashtra’s dynasty. Urvashi’s grand display of her love longing before Arjuna and the curse 
inflicted upon the latter is an example of the power of a woman’s feelings.  
 

World literature is full of assorted references to the vital roles played by the female figures. Kalidasa’s Shakuntala is the 
epitome of beauty and intellect. Her sense of morality and affection for natural piety ultimately wins her good luck.  Vasantsena, a 
courtesan figure, the heroine of Shudraka’s Mrichchakatikam (The Clay Cart) prefers the affection of a rich turned poor out of his 
noble acts, Charudatta to that of the lustful gestures of Sansthanaka. Similarly, the valiant acts of Sophocles’ heroine Antigone is of 
great charm in the history of Greek literature. Shakespeare’s Cordelia, Desdemona, Lady Macbeth, and Rosalind played vital role in 
the development of the themes of his superb plays. Lady Macbeth’s guilt conscience explicates the touching saga of human existence 
with its fabricated nuances. How touchingly she cries, 

 
“Out, damned spot! out, I say!--- One: 
Two: why, then ‘tis time to do it. --- Hell is murky! 
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---Fie,my lord, fie! a soldier , and afeard? What need we fear who knows it, when none can call our power to account? --- Yet who 
would have thought the old man to have had so much blood in him?” (Shakespeare Act V, Scene I, 67) 
 

Of course, Nora Helmer in Henrik Ibsen’s A Doll’s House created a milestone in the journey of feminine assertions. 
 

Examples of women depicting the height of their consciousness are ample. Despite the stereotypical narratives of the female 
figures in society, there is no denying that they have always stood for their own ideology while being in support of their masculine 
counterparts. They have elaborated extensively on various issues of social and political significance. Urmi Chanda -Vaz writes, 
“Neither feminism nor mythology is a modern construct. Strong, feminist characters have long been the hallmark of Indian 
mythology. In fact, a famous ancient verse brings together quite a fiery bunch. This verse about 
the Panchakanya or Panchasati exhorts the faithful to start their day by remembering the five famous “maidens” from the Indian epics: 

 
Ahalya Draupadi Kunti Tara Mandodari tatha / Panchakanya smaranityam mahapataka nashaka//”.  
 
Sonia Gomes aptly observes in “Gender equality and female empowerment as a norm”, 
 “Women’s roles should be increasingly valued as an active presence within the family with responsibilities, whether in the world of 
work, communities, or just as mothers. Their contribution is indispensable to a sustainable society, since their participation has 
become an example of social inclusion and empowerment.” Quite amazingly, Simone de Beauvoir beautifully depicts about women’s 
role in the context of marital bondage with her husband, “A husband regards none of his wife’s good qualities as particularly 
meritorious; they are implied by the institution of marriage itself… he is still more profoundly ignorant of her dreams, her fancies, her 
nostalgic yearnings, of the emotional climate in which she spends her days.” (Beauvoir 492) 
 

In fine, it may be convincingly concluded that a woman’s world is a world of emotions, feelings, bondage, assertions, 
abundance and merit. No single word has power to narrate her in totality. In fact, she is not a matter to be judged; she can’t be 
explained either. She is a worldly image of the blessings of the Providence that reaches out to those in pain and peace with her 
graciously endearing presence. 
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