
 

  

 
Cover Page 

 

ISSN:2277-7881; IMPACT FACTOR :7.816(2021); IC VALUE:5.16; ISI VALUE:2.286 
Peer Reviewed and Refereed Journal: VOLUME:10, ISSUE:5(1), May:2021 

Online Copy of Article Publication Available: www.ijmer.in 
Digital certificate of publication:http://ijmer.in/pdf/e-Certificate%20of%20Publication-IJMER.pdf 

DOI: http://ijmer.in.doi./2021/10.05.06 
Scopus Review ID: A2B96D3ACF3FEA2A 

Article Received: 10th May- Publication Date:30th May 2021 

 

 
26 

 

THE CAPTIOUS EVALUATION OF THE POSTCOLONIAL ARTISTIC MIND IN THE WORK OF KAZUO 
ISHIGURO’S AN ARTIST OF THE FLOATING WORLD 

 
S.K. Jincy 

Reg. No: 18113284012007, Ph.D. Research Scholar 
Department of English & Research Centre, Women’s Christian College 

(Affiliated to Manonmaniam Sundaranar University, Abishekapatti, Thirunelveli) 
Nagercoil, Tamil Nadu, India 

 
Abstract 

This paper tries to appraise the novel An Artist of the Floating World written by Kazuo Ishiguro, who won the Nobel Prize in 
2017.  Ishiguro’s characters were accepting their past and unyielding with their future. Kazuo Ishiguro’s second novel An Artist of the 
Floating world won The White Bread Book of the year in 1986. This novel is narrated by an aging artist Mansuji Ono, whose 
paintings commended an unsteady world. Ono’s post-colonial mind turns into an artistic mind to a pathetic mind. The young artist 
Ono supported nationalism. But the present condition of Japan blames Ono for his patriotic mind. This paper gives a short introduction 
to the contemporary novelist Kazuo Ishiguro and his second novel, An Artist of the Floating World. Then this paper turns into a very 
basic introduction to Japanese history. In addition to that this paper describes the postcolonial artist Mansuji Ono and his postcolonial 
mind in the post-war period. He also thinks about his past life and finds his identity and why this present generation blames him for 
his past actions. Finally, this paper ends with the conclusion part with concise points about ruling of this paper. 

 
Keywords: Japanese Art, Post-Colonial Mind, Post War Period, Artistic Mind and World War II. 
 
Introduction 

Japanese society highly pictorialized by the post-colonial writer Kazuo Ishiguro, who won Nobel Prize in 2017. Sir Kazuo 
Ishiguro, a Japan-born British novelist, screenwriter and short story writer, was born in Nagasaki, Japan. The notorious contemporary 
novelist in the English-speaking world, having received two Booker prizes for his novels The Remains of the Day and Never Let me 
Go. Ishiguro creates an interest himself to write about Japan after moving to England. Because his memories are starting to fade out 
from conscious mind to unconscious mind. He always established himself as a writer of general issues not as a Japanese writer. 
According to the critic Sim, there is a more complex nature to his novels. When we heed about his Japanese heritage and its impacts 
on his writings, the author stated that 

 
“I am not entirely like English people because I have been brought up by Japanese parents in a Japanese speaking home. 
My parents didn’t realize that we were going to stay in this country for so long, they felt responsible for keeping me in 
touch with Japanese values. I do have a distinct background. I think differently, my perspectives are slightly different.” 

 
Historically, after Japan surrendered in World War II, allied forces occupied the nation, bringing drastic change. Japanese 

needed years of effort to recover from air raids and bombs. Japanese history rewrites after 1945. In the modern period, the Meiji 
government promoted westernization for its favour Meji government-appointed hundreds of employees from western countries in 
various fields like education, banking, law, military affairs and transportation. Even they adopted the Georgian calendar and western 
lifestyle. When going back to the end of World War II, the destruction of Hiroshima and Nagasaki, surprisingly the art came out was 
not about bombing but rebellion and self-determination. 

 
Post-war Japanese society has established itself as a global economic and political power through it struggled a lot. They 

have experienced westernization in their culture and art. Even music and movies also created using both western and Japanese 
influences. They lost their political and economic power under the control of the U.S army and the American constitution. The 
American occupation was crushing Japan’s national pride both physically and psychologically. 

 
Kazuo Ishiguro's novels incredibly show the Japanese idea of ‘Mono No Aware’. It provides the meaning that “the pathos of 

things”. This term came from the Heian period but it was used by the eighteenth-century Japanese cultural scholar Motoori Norinage. 
Finally, it became the central concept of Japanese cultural and artistic traditions and also the philosophy of most of the contemporary 
literary works in Japan. In contemporary culture, artists use mono no aware style highly in their short stories. Japanese contemporary 
art is more complex and long understanding.  

After this general introduction, this paper presents the important concept that post-war and post-colonial Japan. Though there 
was a vast change in post-war Japan, this paper tries to pick Japanese art as a central concept. Here, An Artist of the Floating World is 
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a novel written by Kazuo Ishiguro, is helped to define a post-colonial artist. And also, this paper attempts to critically evaluate this 
novel. 

 
Post-World War II Japan is the setting of the novel, An Artist of the Floating World, narrated by Masuji Ono. Kazuo 

Ishiguro’s second novel An Artist of the Floating world won The White Bread Book of the year in 1986 and also shortlisted for the 
Booker prize the same year. This novel is narrated by an aging artist Mansuji Ono, whose paintings commended unsteady world, 
painter Ono finding his identity and redemption and disillusionment. As a retired artist, who passes his time in gardening and 
pottering. He opens his narration as 

 
If on a sunny day you climb the steep path leading up from the little wooden bridge of Hesitation’, you will not have to 
walk far before the roof of my house becomes visible between the tops of two gingko trees. Even if it did not occupy 
such a commanding position on the hill, the house would still stand out from all others nearby, so that as you come up 
the path, you may find yourself wondering what sort of wealthy man owns it. (12) 
 

Ono was an artist, who lost his wife in war and lived with his daughters, grandchildren, and memories of his past. Generally, 
the story rounded with the central characters of Ono, Kuroda, Noriko, Matsuda and some of the minor characters. Much of the novel 
rolls around Ono’s identity finding and his place in his own family in the post-war world. This makes me see post-war Japan as a post-
colonial country. His painting work aids him in the service of the movement that led Japan in World War II. But now as a well-
matured artist, Ono struggles through the war. He lost his wife in war. 

 
When putting efforts to know about the history of Japan, during the 1930s Japan tended towards nationalism. The young 

artist Ono also supported nationalism as well as the expansion of the Japanese empire. But the present condition of Japan blames Ono 
for his patriotic mind. In this novel, the second-generation character, Ono’s son-in-law is getting angry with Ono’s generation for 
sending young soldiers to die in the war. Then only Ono was tracing and collecting his old memories through some important meeting 
with his old friends, artists and comrades. Ono is mentally collapsed with the words of his next generation. Ono is evidenced that how 
his past actions influenced his present. This is highly revealed in the incident of night dinner with Noriko and his suitor. Ono finds 
himself as a traitor by the young generation. This has been finding himself by his daughter’s forthcoming marriage. 

 
Ono met his former student Kuroda, who was arrested during the war. After many years, Ono was asking apology from him. 

Matsuda, a former colleague, was responsible for Ono’s past actions. They joined together and impact Japan during wartime at the 
same time they thought they done a great job for Japan. But now they find their wrongdoings. The redeeming quality of their actions is 
that they tried something daring instead of taking the safe route. As artists, they ultimately decide that this is worth some goodwill. 

 
In Kazuo Ishiguro's novels, most of his characters were accepting their past and unyielding with their future. Ishiguro 

presents the triggering event clearly of Ono’s turn from aestheticism to fascism as a walk with Matsuda through the slum. This visit 
changes Ono and creates Dickensian sympathy over the people suffering in the slum. This event leads him to paint his first and more 
political propaganda picture, in which the squalid children of the slum are portrayed as nationalist fighters against post-colonial 
parasites. 

 
As an artist, he was taught by his master to reach an artistic aim through art. But Ono’s post-colonial mind turns into an 

artistic mind to a pathetic mind. Ono’s description of his present pictures focuses on the post-colonial world, mentioning the subject of 
the art world is unimportant. The self-concept of Ono clearly pointed out by Ishiguro. Ono’s final picture describes that 

 
I remember one afternoon, we were painting in the old kitchen as usual, when the Tortoise said to me: 

‘I’m very curious, Ono-san, about your present painting. It must be something very special.’ 
I smiled without taking my eyes from my work. ‘why do you say that? It’s just a little experiment of mine, that’s all.’ 

‘But Ono-san, it’s a long time since I’ve seen you working with such intensity.’ (1-4) 
 
The important theme of the novel is the declining status of an artist in Japanese society since 1945. The significance of the 

title of the novel is an artist living in a changing world. It suggests both Ono’s limited understanding and the dramatic changes o his 
world. Ono narrates the ephemeral nature of the floating world. 

Finally, the coda of this paper summarizes the essence of the research findings. As an international writer, Kazuo Ishiguro 
introduced Ono as an aging artist to describe the postcolonial mind of the people. Living artist Ono, dying when he searched for his 
identity and finds himself in the mirror of the younger generation. Ishiguro pointed out the patriotic mind of an artist change into a 
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humanistic mind. Thus, this paper identifies the post-colonial world artist and his inability to accept his past through the work An 
Artist of the Floating World by Kazuo Ishiguro. 
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