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Abstract  

In this article I would like to explain about the Drama based and the story of Tiruppan Alwar should be spread/known 
globally.The drama “Munivahanudu” is based on the life of Tiruppan Alwar, a great devotee of Lord Sri Ranganatha. The story is based 
on Vaishnava customs and traditions. Sri Ranganatha was the deity in a renowned temple on the banks of river Cauvery. Loka 
Sarangamuni was the chief priest in this temple. He was a Brahmin and believed to be a savior of Varnashrama Dharma. He had a 
disciple, Devadutta who was highly obedient. Devadutta’s friend Vedavedya was a great admirer of Tiruppan Alwar, the hero of this 
drama. 
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Introduction  

Tiruppan Alwar, was a great devotee of Sri Ranganatha. He always was in a state of ecstasy and bliss singing the praise of his 
Lord with his impromptu songs and poems. Though his mind was filled with the boundless desire of worshipping the Lord in all his 
glory inside his temple, his desires and the sweetness of his songs were limited only to the banks of river Cauvery as the strictures of 
the traditions back then disallowed him from entering holy temples due to his caste. The priest Sarangamuni, believed that the God and 
the premises of the temple would be befouled if these strictures were not followed. Therefore, entry into the temple for Tiruppan Alwar 
who was a Dalit was denied time and again. With a constant conflict between his inability to revolt against Sarangamuni and his 
unfulfilled desire get a Darshana of his Lord Sri Ranganatha, Tiruppan Alwar underwent immense mental stress. Nevertheless, he 
continued to worship Lord Ranganatha turning his heart into a shrine. Although, Tiruppan’s longing for Lord’s darshana never left his 
mind. 
 
On the life of Tiruppan Alwar 

The untouchable disciple of Sri Ranganatha was carried by the high priest on his shoulders into temple. It is practiced today, 
as 'Munivahana Seva', after the play became popular and which influenced the contemporary society into action. 
 
Tiruppan Alwar in deep meditation 

One day Tiruppan Alwar was in deep meditation on the banks of river Cauvery. He was in a state of trance, chanting the praises 
of his Lord. He was noticed by Sarangamuni and Devadutta who came to fetch water for Lord Ranganatha’s abhisheka. Saranagamuni 
was infuriated as he believed that Tiruppan Alwar was contaminating the river and asked Tiruppan to leave the premises immediately. 
Lost in his trance of Lord’s praises Tiruppan couldn’t hear Muni’s words. This further angered Muni and he hit Tiruppan with a stone 
in an attempt to bring him out of the trance. Though awakened by the stone, Tiruppan was unhurt. He opened his eyes and asked for 
Muni’s forgiveness and left the premises chanting Sri Ranganatha’s name. Similar instances continue for a considerable period of time.  
 
Tiruppan is my devotee 

Few days later, Sri Ranganatha appears in Muni’s dreams and says “Tiruppan is my devotee, as his Lord it is my duty to fulfill 
his wishes. You have hurt him with a stone in your belief that he was unworthy of entering the temple premises and my darshana as he 
is an untouchable and a Panchama. Though you hit him with the stone, I’m the one that is bleeding. Go bring my devotee to me.”  

 
Muni, in response to Lord’s words says “Oh Lord, bringing Tiruppan to you is against the customs and traditions. It would 

befoul the temple. Is your command to bring him here a fair one?”  
 
“There is no bias to worship god,” the Lord said. “All you need is true devotion and love. My forehead is bleeding as I know 

Tiruppan’s devotion is true. Cast your customs and traditions aside and bring my devotee Tiruppan to my temple. Carry him on your 
shoulders. If you fail to do so, I will leave your temple forever.”   
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Sarangamuni considered this threat an undeniable command from his Lord and carried Tiruppan Alwar into the temple on his 
shoulders. After getting an opportunity to finally worship Lord Ranganatha in his temple, Tiruppan lost himself in the adoration and 
love for the Lord. Witnessing Tiruppan’s blissful devotion towards Lord Ranganatha, Sarangamuni, Devadutta and Vedavedya sang 
praises for him. 
 
This is the story of the play 

Upper caste people felt it was their birthright to consider people inferior in the name of caste, to deny entry into the villages, to 
make them do filthy tasks in the name of karma, to slit the throats of the people who question them and to behead the people who rose 
against them. They curbed the rights of Dalits by dominating them and are still continuing to do so. 
 
Conclusion  

The Puranas, social sciences and the pages in the history books stand as evidence to this hegemony. Hence the makers of these 
rules must admit that they are fallacious. In an event of not acknowledging so, they will remain as the culprits in the history. Hinduism 
has lost the trust that it treats people equally. The only thing that can be done is to await the golden moment when we can say that I am 
a Hindu, and nothing beyond. 

 
Kolakuluri Inak is the author of this drama. His suffering and the pain he experienced while writing this drama is beyond our 

imagination. Tiruppan is the seventh of 12 Alwars. They are called Alwars in Dravidian language. 
 
References  

1. B. S., Chandrababu; S., Ganeshram; C., Bhavani (2011). History of People and Their Environs. Bharathi 
Puthakalayam. ISBN 9789380325910. 

2. Chari, S. M. Srinivasa (1997). Philosophy and Theistic Mysticism of the Āl̲vārs. Motilal Banarsidass 
Publishers. ISBN 9788120813427. 

3. Dalal, Roshen (2011). Hinduism: An Alphabetical Guide. Penguin Books India. ISBN 9780143414216. 
4. Das, Sisir Kumar; Sāhitya Akādemī (2005). A history of Indian literature, 500-1399: from courtly to the popular. chennai: Sāhitya 

Akādemī. ISBN 81-260-2171-3. 
5. Ramanujan, Attipat Krishnaswami (2005). Hymns for the Drowning: Poems for Vishnu. Penguin Books. ISBN 9780144000104. 
6. Govindāchārya, Aḷkoṇḍavilli (1902). The Holy Lives of the Azhvârs: Or, the Drâvida Saints. Mysore: G. T. A. 

Press. periyazhvar. 
 
 


