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THE IDEOLOGY OF THE AESTHETIC IN WESTERN AND INDIAN PHILOSOPHY 
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Aligarh, Uttar Pradesh, India 

 
The ideology of the aesthetic mainly looks at the concept of the Aesthetic through modern western philosophy, modern Indian 

philosophy and ideology. This area moves through a multitude of philosophers using each to push the aesthetic to an ultimately liberating 
materialist or Marxist concept. The term ‘Aesthetic’ is an interesting value, very human and essentially embodied. 

 
The concept begins with a consideration of the liberal trinity of class, race, and gender. The notion connects the body’s 

fundamental theme with the state. It is an attempt to reunite the idea of the body with more traditional state politics, class conflict, and 
modes of production through the mediatory category of the aesthetic; to this extent, the study distances itself equally from a class politics 
that has little to say about the body, and form a post-class politics that seeks refuge from such rebarbatively ‘global’ matters in the 
body’s intensities. 

 
If we look at the term ‘Ideology’ we find it as a systematic collection of ideas, particularly regarding human life and 

culture. It is a groups or political system’s collection of ideas and beliefs. The term has been in use since the end of the 18th century, 
and it is one of the few words in which the French writer Destutt de Tracy is credited with coining. It was his idea to use the phrase 
to describe the ‘science of ideas’ that can also be called as complex of ideas or nexus of ideas. The term ideology originated as a 
serious philosophical term but within a few decades it took on connotations of impracticality. The term ideology was used during 
the French Revolution’s Reign of Terror, and has since taken on various different meanings. The term is especially used to describe 
a system of ideas and ideals which forms the basis of economic or political theory and policy. 

 
In the Marxist economic base and superstructure model of society base, denotes the relations of production and modes of 

production, and here superstructure denotes the dominant ideology. 
 
The economic base of production determines the political superstructure of a society. Ruling class-interests determine the 

superstructure and the nature of the justifying ideology— actions possible because the ruling class control the means of production. 
For example, in a feudal mode of production, religious ideology is the most prominent aspect of the superstructure,  while in capitalist 
formations, ideologies such as liberalism and social democracy dominate. 
 

Hence the great importance of the ideology justifying a society; it politically confuses the alienated groups of society via false 
consciousness. 

 
The term False consciousness is used primarily by Marxist sociologists to describe ways in which material, ideological, 

and institutional processes are said to mislead members of the proletariat and other class actors within capitalist societies. Marxist claims 
that Ideas are product of mankind and the term ideology is explicitly used by early Marx and implicitly by later Marx. 
 

An Italian Philosopher named Antonio Gramsci uses the term ideology as ‘cultural hegemony to explain why the working-
class have a false ideological conception of what their best interests are. 

 
Louis Althusser, a French philosopher, claims that ideology is “the imagined existence or idea of things as it relates to the 

real conditions of existence”. 
 

Further, Terry Eagleton, a British critic and theorist outlined some definitions of ideology such as, 
1. Ideology is the process of production of meanings, signs and values in social life. 
2. A body of ideas characteristic of a particular social group or class. 
3. False ideas that help legitimate a dominant political power. 
4. Forms of thought which is motivated by social interests. 
5. The medium in which conscious social actors make sense of their world Etc. 
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Now coming to the term Aesthetics which is defined “Aesthetics is a field of philosophy that is related with a sense of beauty, 
especially appreciation of beauty in nature and art whereas Aesthetic refers to something that is artistic or looks appealing to our senses”. 

 
The word aesthetic is derived from the Greek word aisthetikos, that means ‘esthetic’, sensitive, sentient and pertaining to sense 

perception. 
 
In his dissertation ‘Philosophical thoughts of various issues pertaining to the poetry’ in 1735, the German philosopher Alexander 

Baumgarten adopted and invented the term ‘aesthetics’ with a new meaning. 
 
Baumgarten chose aesthetics because he wished to emphasize the experience of art as a means of knowing. It is said sometimes 

that Aesthetics is not very tidy intellectual discipline. 
 
It is a heterogeneous collection of problems that concern the arts primarily but also relate to nature. even though Baumgarten 

later definition in the fragment Aesthetica which was published in 1750, is more often referred to as the first definition of modern 
aesthetics. 

 
If we look at Aesthetics in the West, we found that the systematic treatment was not before the eighteenth century. As we have 

discussed that German philosopher Alexander Baumgarten coined the term in his work entitled ‘Aesthetica’. According to Baumgarten, 
“aesthetics is a science of sensitive cognition”. Aesthetics as a distinct field emerged later in the Western world, however there were 
numerous ancient books that covered aesthetical notions, with Plato being the first to discuss the relationship between beauty and art in 
his dialogues. 

 
Aristotle is one of the prominent figures in western philosophy who propagated art and poetry. He extended study of an art form. 

According to him, 
 
“All men by nature to desire to know…. Human race lives also by art and reasonings”. ‘The poetics’ is the primary source for 

Aristotle’s views on Art. This book is the reply to Plato’s condemnation of poetry. 
 

In medieval period Augustine came up with his theory on aesthetics in which he emphasized on art as a means to convey Christian 
doctrine. 
 

Later, the German Idealist Movement emerged which emphasized on emotions as an authentic source for aesthetic experience. 
After that Immanuel Kant, one of the main exponents of it, wrote Critique of Judgement (1790) in which he talked at length about 
aesthetics. Schiller further developed Kant’s views in Kallias Briefe (1793) and talked about the purpose of aesthetics. Hegel was a 
contemporary of Schiller. He for the first-time connected aesthetics to fine arts which included architecture, sculpture, painting, music 
and poetry. In the later part of the nineteenth century, the English Aesthetic Movement appeared whose major leaders were Walter Pater 
and Oscar Wilde. 
 

Coming to the next, if we try to know about basic difference between aesthetics and philosophy of art, it may be claimed that 
the Aesthetics is the study of beauty while philosophy of art is the study of works of art. Most commonly Aesthetics encompasses both 
questions around beauty as well as questions about art. Aesthetics examines topics such as aesthetic objects, aesthetic experience, and 
aesthetic judgments. There are some of the thinkers who say that aesthetics is considered a synonym for the philosophy of art 
since Hegel, while others insist that there is a significant distinction between these. In practice, aesthetic judgement refers to the sensory 
contemplation or appreciation of an object, while artistic judgement refers to the recognition, appreciation or criticism of art or an art 
work. 

 
When we examine Indian philosophical descriptions of aesthetics, we can see that the philosophy of Indian aesthetics has a 

long and illustrious history. In India, aesthetic notions may be traced all the way back to the Vedic era. 
 
Scholars claim that until Bharat Muni’s Natyashastra was produced, there was no systematic treatment of aesthetics. The goal 

of Natyashastra is to answer issues concerning the relationship between literature and aesthetic pleasure. 
 
The relationship between rasa (essence) and poetry was systematically treated for the first time in Kavyalalnkara which means 

the ornaments of poetry written by Bhamaha who was a Sanskrit poet of 7th century from Kashmir. Another important theory associated 
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with Indian aesthetics is the theory of dhvani ‘suggestion’ given by Anandavardhana in his well-known book Dhvanyaloka. Abhnav 
gupta is another prominent poet and aesthetician who is also belonging from Kashmir and follower of Kashmiri Shaivism. He exercised 
strong influences on Indian culture. ‘Tantralok’ is his most famous work regarding Kashmiri Shaivism. 

 
In the twentieth century, discussions on aesthetics resurfaced. 

 
Sri Aurobindo contemplated on the spiritual role of art in his book ‘The Significance of Indian Art’ that was published in 

(1964). 
 
One of the most prominent figures in Aesthetics is Rabindranath Tagore whose work ‘What is Art’ (1964) talked about the 

importance of creativity in art. So, on the basis of a brief survey, it can be observed that aesthetic traditions have remained rich both in 
the East and the West. 
 
Aestheticization of politics 

The relation between Aesthetics and Politics has been a controversial interplay throughout history that has led to much criticism 
in the polemic or debatable practice of contemporary Political Art. 
 

The relationship between art and politics has one main historical point of departure which is the opposition between the 
aestheticization of politics and the politicization of art. This was introduced by Walter Benjamin in his writing ‘The Work of Art in the 
Age of Mechanical Reproduction.’ 
 

In his text, the concept aestheticization of politics is related to fascism and its use of aesthetics, beauty, symmetry, exaltation 
of the body, and an imperial architecture with a classical touch which aestheticizes politics. According to Benjamin, the aesthetic ideal 
used by fascism, distracts from the exclusively political content, alienating the masses who were guided by a cultural value of such 
aesthetics to participate in a ritual of appearances in which their active role as an agent for change of the property conditions results 
cancelled under the possibility of expressing themselves but not of claiming their right to transform such relations. 

 
The aestheticization of politics would then be the aesthetics that escorts (protects) fascist ideology and mobilises the masses as 

a purely instrumental weapon, without the ability to become a change agent, under the assumption of the cult of beauty. Politics is thus 
portrayed as a cultural value, as a ritual, whose aura (environment) surrounds and mystifies fascist values, in which the masses are 
participants of such ritual deficit. The essential distance that enables people to examine and comprehend their own circumstances. As a 
result, War looks to be the pinnacle of political aestheticization. Where mankind’s self-alienation has progressed to the point where it 
may enjoy its own demise for first aesthetic pleasure. The transposition of purely aesthetics criteria and values based on the cult of 
beauty into the field of politics implies a greater alienation of the masses diverting them from the political content and intoxicated by a 
cultural aesthetics. 
 

Benjamin employs a metaphor that identifies the movie’s spectator with the camera’s point of view, making a defence of 
cinema. 

 
Benjamin’s aestheticization of politics as an aesthetic veil of beauty covering the political content and character, driving the 

masses to a ritual under a state of intoxication by aesthetic values. It is not about making politics visible by using artistic codes and 
languages, but about beautifying the political discourse through the incorporation of aesthetic criteria. 

 
In other words, the aestheticization of politics would be an art that serves the political goals of an ideology or of a specific 

politics with no hint of critical stance in itself. Even though he does not deeply develop what he understands by politicization of art, 
Benjamin suggests us to understand it as that allows to recognize political conflicts. 

 
As previously mentioned, Walter Benjamin (a German Jewish philosopher) developed the term ‘aestheticization of politics to 

describe a major component of Fascist regimes. Life and daily concerns are viewed as fundamentally artistic in this idea, and are 
politically tied as such. Politics, in turn, is considered as artistic and structured in the manner of an art form, exchanging the artistic 
conception of life for the artistic conception of life as art. 

 
Politicization of aesthetics or politicization of art has been used as a term for an ideologically opposing synthesis, sometimes 

associated with the Soviet Union, wherein art is ultimately dependent to political life. 
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The author Emilio Gentile has stressed that these two ideas are not mutually exclusive, and both regimes had a large degree of 
the other. In Benjamin’s original formulation the politicization of aesthetics was treated conceptually as the polar opposite of the 
aestheticization of politics. 
 
Political meaning and function of culture 

The political meaning and function of ‘culture’, It’s another name is aesthetic. it is effectively synonymous with a shift in the 
very concept of power, which we can characterize as a transition to the notion of hegemony. 

 
‘Interpretation’ may appear to be a more expansive term than the aesthetic, drawing a distinction between artistic and other 

texts; yet, the aesthetic, at least in its original formulations, has little to do with art. Instead, it refers to the early European bourgeoisie’s 
entire mission of social, psychological, and political reconstruction. 

 
Aesthetics is born as a discourse of the body. The vital distinction the term signifies for Alexander Baumgarten, according to 

him Aesthetic is not between art and life but between the material and the immaterial, between things and thoughts, sensations and ideas. 
For Baumgarten, aesthetic cognition mediates between the generalities of reason and the particulars of sense; the aesthetic partakes in 
the perfection of reason but in a confused mode. 
 

This research thesis consists in the installation of what the eighteenth-century calls ‘manners,’ which provides the crucial hinge 
between ethics and aesthetics, virtue and beauty. 

 
If we go through the term ‘manner’ we find that Manners means that meticulous(minute) disciplining of the body which 

converts morality to style, aestheticizing virtue and so deconstructing the opposition between the proper and the pleasurable. 
 
If we talk about the Structures of power, it must become structures of feeling and the name for this mediation from property to 

propriety(morality) is the aesthetic. 
 
If politics and aesthetics are deeply at one, it is because pleasurable conduct is the true index of successful social hegemony, 

self-delight the very mark of social submission. What matters in aesthetics is not art but this whole project of reconstructing the human 
subject from the inside, informing its minute affections and bodily responses with this law which is not a law. 

 
The aesthetic promises to re-unite poles of subject and object, value and fact, reason and nature, which bourgeois social practice 

has split apart; and this is to say that for Kant the aesthetic is nothing less than, in a precise Lacanian sense, the Imaginary. Kant thinks, 
given the nature of our faculties, it is necessary that certain subjective judgments bring out the universal consent of others and this is he 
calls the aesthetic. 

 
The Aesthetic in Tagore 

The ideology of the aesthetic denotes a political meaning and function of culture. In this sense we can say that Tagore is also a 
cultural reformist who also have some specific political views. If we relate Tagore’s political views with the aestheticization of politics, 
we find that he also has represented a discussion and conflict between rationality and rhetoric in his famous novel ‘Ghare-Bahire’. In 
this work of Tagore, the elements of aestheticization of politics and politicization of art can be seen.  
 

The Home and the World is a 1916 novel by him. The book basically illustrates the battle between the ideas of Western 
culture and revolution against the Western culture. These two ideas are portrayed in two of the main characters, Nikhil, who is rational 
and opposes violence, and Sandip, who will let nothing stand in his way from reaching his goals. 
 

The entire novel centres around the Swadeshi movement, the author of the novel is not advocating it but rather warning his 
audience of the dangers of such a movement. Tagore knows that it is possible for even a seemingly peaceful movement to turn quickly 
into aggressive nationalism. Such a change would do the country more harm than good. This theme ties in with the nationalism theme 
because it is another way that Tagore is warning against the possibility that nationalism can do more harm than good. 

 
This is an important aspect of Tagore that brings out the aesthetical and political elements to understand that how a culture 

works and influences to a social system. 
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